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Harvest since time immemorial was understood in 
ritual terms as the principal duty in humanity’s relationship 
with Mother Earth for the perpetuation of life. This was 
essentially the purpose of existence… and the sacred nature of 
work in the fields long imparted a marked artistic-spiritual 
dimension.

—J. Katarzyna Dadak-Kozicka





METRICS OF SIGNIFICANCE   Southeastern Washington’s 
ten rural counties contain 8,341 farms that produce approx-
imately $6,500,000,000 in annual crop revenue and employ 
some 10,400 food processing workers who generate an 
additional $3,400,000,000 in revenue. 



Georgio Liberali, Hordeum (Barley) and Triticum (Wheat)

Venice (1565)

Detailed, hand-colored “Great Herbal” woodcuts among 
the finest of the era



And Ruth the Moabite said to Naomi, “Let me go to the field and 
glean among the ears of grain after him in whose sight I shall find 
favor.” And she said to her, “Go, my daughter.” So she set out and 
went and gleaned in the field after the reapers, and she happened to 
come to the part of field belonging to Boaz... (Ruth 2:2-3, 10th century 
BC).  

The ubiquity of wholesome grains in Ruth throughout the 
Bible speaks of their nutritional, intellectual, and spiritual 
significance in Hebrew culture. Harvest time happenings, 
familiar to most any inhabitant of Moab or Judah, provide the 
context for lessons divine deliverance to the ordinary faithful 
in a world of injustice and chaos.



Left: G. Freman, P[eter] Bouche (engraver), Boaz Espouseth Ruth  (1688) 

   laid paper, 7 ⅛ x 12 ¾ inches

Right: Caspar Luyken, Ruth [and Boaz]—Ruth 2:8 (1708)

   laid paper, 7 ⅞ x 10 inch



Peter Paul Rubens, Man Threshing  (c. 1625/1908)

Lithograph on paper, 11 ¾ x 7 ½ inches

Single Vasari Society of London edition

Dutch court painter to Spanish Viceroys, “energetic grandeur”



Rembrandt van Rijn, engraver; Landscape with Hay Barn (1650)

Reverse copperplate counterproof on laid paper (c. 1780)

The Dutch Master considered the finest printmaker of all time



Francesco Bassano, Summer, with the Sacrifice of Isaac  (c. 1575)

Oil on canvas, 31 x 43 ½ inches; Kunsthistorisches Museum, Vienna

Significance of realistic harvest labors



Nicolaus van Hoy and Jan van Ossenbeek (engravers), after F. Bassano

Etching on paper, 8 ⅜ x 12 inches

Archduke Leopold of Austria and Theatrum Pictorum (1660) as first art 
collection catalogue (Flemish artist Baron Richard van Orley’s personal copy)



Richard Earlom, after Claude Lorrain, Title Page and Landscape print

Etching and mezzotint on paper, 8 x 10 ⅕ inches from John Boydell, 

Liber Veritatis (1777)

First book for the coffee table! 



Louis-Léopold Boilly,  Summer (1824)—first commercial lithograph

John Constable, artist (1824); David Lucas, engraver (1846), Grain-

fields near Brighton (1855)

Considered the finest steel-engraved mezzotint ever made



E. Hofmann, after Albert Kappis, Farmyard Threshing Machine                  
(c. 1877)
Lithograph on paper; 9 ½ x 12 inches
Die Gartenlaube (Leipzig: Ernst Keil, 1885)



Ernest Hamlin Baker, Wheat Harvest, Fortune (1937)

Peter Helck, Combine and Railroad, Fortune (1930)

High quality Fortune fine art and a serendipitous café stop



Job Nixon, Harvest Field, Ely: Evening (1/6, 1926)                                       

Signed proof on wove paper, 10 ⅞ x 5 ½ inches                                          

Not listed in any public or private collection



Rockwell Kent, Harvest Time  (September 1934)

Fortune Magazine, 11⅛ x 7 ¾ inches



Karen Reffett, Untitled Pull-Combine with Tractor 

(n.d., c. 1995) 18 x 24 inches

Washington Association of Wheat Growers

Harvest Lithograph Series



Alex McGregor and John Clement



Bread of Life





Dixie Hills Twilight





Touchet Country Harvest



Jim Gerlitz, Palouse Colony Harvest (2017)

Kathleen Hooks, Dryland Wheat (2009)



Leopold Lesigne, Porte de Mars [Mars Gate], Rheims, France

Lithograph on laid paper, 11 ½ x 12 inches

La Revue de l’Art ancient et modern, XI, 1902

A 3rd century agricultural Pax Romana and tribute to technology



3rd Century Threats to the Empire: Barbarian Invasion, Dependence on Slave 

Labor, Political Corruption                                         

21st Century “Planetary High Risks”:* Biodiversity Collapse, Global Warming, 

Freshwater Change & Ocean Acidification                                                                                              

*9 PHR’s in total; see Stockholm Resilience Center Report in Science Advance IX:37 (2023).



Progressive change to promote wellbeing of 

the land and future generations can be unwisely limited by 
amnesia as well as nostalgia. Amnesia is to forget about 
cultural legacies bequeathed by ancestors and society, and 
nostalgic appeals to life in some halcyon past often overlook 
the challenges of such times. But memory is a critical 
discipline. We remember places, mark Scriptures, and 
appreciate art for synergy and solidarity today to foster 
human flourishing and stewardship of resources for 
tomorrow.
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