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’. And Ruth the Moabite said to Naomi, “Let me go to the field and
' " glean among the ears of grain after him in whose sight I shall find
. favor”And she said to her, “Go, my daughter.” So she set out and
¢ went and gleaned in the field after the reapers, and she happened to
2 come to the part of field belonging to Boaz... (Ruth 2:2-3, 10" century
. BO).

The ubiquity of wholesome grains in Ruth throughout the
Bible speaks of their nutritional, intellectual, and spiritual
significance in Hebrew culture. Harvest time happenings,
familiar to most any inhabitant of Moab or Judah, provide the
context for lessons divine deliverance to the ordinary faithful
in a world of injustice and chaos.




Left: G. Freman, P[eter] Bouche (engraver), Boaz Espouseth Ruth (1688)
laid paper, 7 Y5 x 12 34 inches

Right: Caspar Luyken, Ruth [and Boaz]—Ruth 2:8 (1708)
laid paper, 7 78 x 10 inch
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: Rembrandt van Rijn, engraver; Landscape with Hay Barn (1650)

fﬁReverse copperplate counterproof on laid paper (c. 1780)

e

-jfhe Dutch Master considered the finest printmaker of all time




Francesco Bassano, Summer, with the Sacrifice of Isaac (c. 1575)
0il on canvas, 31 x 43 % inches; Kunsthistorisches Museum, Vienna
Significance of realistic harvest labors
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E. Hofmann, after Albert Kappis, Farmyard Threshing Machine
(c. 1877)

Lithograph on paper; 9 %2 x 12 inches

Die Gartenlaube (Leipzig: Ernst Keil, 1885)




Ernest Hamlin Baker, Wheat Harvest, Fortune (1937)

High quality Fortune fine art and a serendipitous café stop

". ‘.

- 1 ’ = e et £ e ﬁzkl{(r‘: o
o L v - -

Y

_—— e






Rockwell Kent, Harvest Time (September 1934)

Fortune Magazine, 11%s x 7 3 inches
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West of Umatilla, OR

orth of Richland, WA orth of Pasco, WA

The Team You Can Count On For
Higher Yields & Cleaner Fields

South of Kalhotus, WA East of Benton City, WA

The Northwest Drylands is a vast region of placid sunrises and stirring

sunset overlooking incredibly varied landscapes which | have been blessed to
experience throughout my lifetime. Photography has allowed me to share God's
creation throl ift of seeing his handy work in a unique way that stirs

the inner spirit. First impressions of the area’s massive coulees, rolling hills,
and sage-covered plains instill moods of monumental simplicity, but on closer
inspection reveal the complex and fragile realms of nature. I am grateful to God
for a lifetime of sustainability surrounded by His timeless handiwork and who's
command, “Let there be light,” came with affirmation that,

and that incredible light upon landscapes stir emotions and
of divine existence aj
My hope is that docv
of these changes through
photographic art might enable
mterpretanon and protectio
Northwest Drylands as a place
foster personal faith, wo
collective stre

can be viewed
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NORTHWEST DRYLANDS 2023

Photography by John Clement
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Spring on the Palowse

Ready 1o Cur Aurors Over Ritzrille Grand Rhoude Fall
John began his photography career in the 70’s after

graduating from Central Washington University. Nearly five

decades of work have produced 55 regional, national and
international awards for excellence in photography. In 2008,

John was awarded both first and second place in a National

Natural Landmarks competition. Both Washington images

were featured on the cover of their calendar.

> 7 e &~ S John and author Richard Scheuerman have collaborated
Y i, < T on books, including Wenatchee Valley and Its First Peoples
U AL oF urma P and Finding Chief Kamiakin. With fellow collaborator, Alex
Diamond Duss Wisllula Gap McGregor, John and Richard have published Palouse Country:
A Land and its Peoplles; Palouse Country, the Oral History
Edition; Northwest Drylands: Seasons; and Harvest Heritage: Agricultural Origins and
detmqmﬁxfxmm,mmowwmdmdtmmmh
the book, Where the Creat River Bends, by Bob Carson of Whitman College
DEDICATED PEOPLE WHO CARE John had 17 large murals of eastern Washington installed in the Seahawks Stadium.
3 Mﬁm&mﬂia.OurGrawRaourca His images are featured in the new medical facility in Othello, WA. with over 100 pieces
g Mdlcl’nplcﬂwyl’eed.hounddw(}lobe ranging in size from 4 to 36". His images were also fused onto large glass panels at the
the Environmen mmmw&&mmcm‘sthMumm 2
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Kathleen Hooks, Dryland Wheat (2009)









Progressive change to promote wellbeing _of

the land and future generations can be unwisely limited by
amnesia as well as nostalgia. Amnesia is to forget about
cultural legacies bequeathed by ancestors and society, and
nostalgic appeals to life in some halcyon past often overlook
~ the challenges of such times. But memory is a critical
- discipline. We remember places, mark Scriptures, and
appreciate art for synergy and solidarity today to foster
. human flourishing and stewardship of resources for
" tomorrow.
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